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Interview with Astrid Haerens for the exhibition Paradise-Lost-Paradise, Kortrijk, July, 2011 

Astrid Haerens: You are inspired by ‘urban utopias’, what does that mean to you?

Bernd Trasberger: Cities are an ideal stage to me to follow the development of human ideas. In com-
parison to our human life-span, cities last long. We experience them as permanent, although they also 
change. Examining cities and city-planning we learn a lot about how people think. Cityscapes are the 
materialisation of human ideals. We experience change and time very directly, when one urban ideolo-
gy is replaced by another one.

AH: You see ‚Paradise‘ as an Utopia? Are they synonyms? 

BT: I think they are juxtapositions. The biblical story of the original sin told us, that we were in paradise 
but then lost it. A utopian state is something to be achieved in the future. Something we aspire to, but ne-
ver reach. The nature of utopia is, that it can’t be reached. Utopia has a very optimistic notion. The chris-
tian story of the lost paradise just tries to evoke humbleness. Paradise is backwards – Utopia is forward!

AH: What means ‘Paradise’ for you?

BT: In our medialized world, I associate paradise with palm trees and beaches. In general, I guess, 
paradise is associated with nature. It symbolizes the Ur-state of everything. The perfect state, where it 
all started. The state how things should actually be, but will never be again. Every day moves us a little 
further away from paradise. Utopia is our only hope. We are floating between utopia and paradise. We 
can change our ideas of utopia! Finally we are free!  

AH:You’ve been in Kortrijk already? What do you think about it. 

BT: Kortrijk is a beautiful medieval city. A lot of religious paradises with one big utopian, modernist tow-
er of the Sint Amandscollege overlooking it. But this architecture is outdated and is going to be demo-
lished. Let’s see what comes next! 

AH: What are you going to do for the Expo?

BT: I am creating a little archive about lost utopias and promised paradises. There is a small chapel in 
de OLV church, whith some remains of the churches architecture, displayed in a very weird way. I want 
to use that space and add some objects, sculptures, collages, etc. 

AH: Why do you do what you’re doing? What is the sence for you of being an ‘artist’?

BT: I like to observe our world. With every work I gain a few more insights, but at the same time new 
questions appear, that have to be answered in more works. 

AH: Why do you choose to make installations? 

BT: I like objects to interact with the “real” surroundings. I like the physicality of objects and the fact, 
that they have a physical presence that you as a viewer have to deal with. Recently I tend to sample, re-
use found objects and combine them with interventions and objects, that I create. This assembly, these 
combinations can be used like vocabulary and grammar and tell stories in various ways.  

AH: I can imagine that you prefer city beyond nature? Is that true? What happens with you when you are 
in total nature, whitout any buildings, people, traffic, for a long time? 

BT: I don’t prefer cities for nature. I used to make a lot of work about nature as well. I like to be in the 
countryside. I used to make long trips to the mountains on my own. I am interested in our surroundings, 
in landscape, no matter if “natural” or “artificial”. I don’t believe in this dichotomy. A city grows the 
same way a forest does and even on top of a mountain you might have connection with your mobile 
phone. Wilderness is paradise and urban modenism is utopia. Both don’t exist in a pure form. It’s all 
one and our definitions just exist, because we divide the environment in different extremes. (nature 
– culture, permanent – temporary, utopia – status quo, heaven – hell, new – old, intact – damaged, future 
– past etc. etc.) Artistically I would want not to believe in all this!
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